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with infinity, in his pictures of impassioned spiritual
life, that he is successful, and his flights are most
fully to be trusted when they carry him farthest
up into the empyrean.

If we analyse the narrative of " Festus/' we are
led to strange and awkward conclusions. The
Spirit of Evil, embodied in Lucifer, rarely coincides
with the ethical action of guilt, and is often actually
in collision with it. One does not see what Lucifer
has to gain from his ascendancy over Festus, since
that personage continues melancholy, active in
aspiration, in will passionately virtuous. The great
evidence of his spiritual peril is the yielding of his
intellect to the Devil, but Bailey is too delicate
to carry out this submission to any practical issue.
If Lucifer is very audacious, Festus does not em-
brace the wicked suggestion, but turns and rates
the tempter, in tones dignified and courteous, like
those of Dr. Primrose reproving sin in Mr. Thorn-
hill, On their Walpurgisnacht-ride over the world
Festus and Lucifer overhear an island-people, on
their knees before a maiden fair, singing " Hail,
Victoria ! Princess, hail !" (A.D. 1837), and quaintly
enough it seems to be gratitude to Lucifer for
having shown him this patriotic scene which finally
conquers the scruples of Festus and binds him to
the tempter.

The central incidents of the poem are sometimes
difficult to follow. Lucifer takes Festus up into
the planet Venus, where they have an interview
with the Muse, and where Angela, the dead love of